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wall too seems to have been visited by many great
artists, although not always from choice, for it is recorded
that John Van Eyck on October 25, 1428, owing to a
.mistake of the pilot, narrowly escaped being wrecked
near Land's End, and put in at Falmouth, where he
remained until December 2; it is thus highly probable
that he made drawings of Pendennis Castle. The
present stone structure was built by Henry VIII, but
there existed in Van Eyck's time extensive earthworks,
remains of which are easily identified. Will experts
please examine very carefully the often crowded back-
grounds of his pictures for a record of this? Thanks
to Mr. Weale's discoveries, it is known that he visited
Plymouth in 1428 and again in 1429, and it is supposed
that one of her vanished churches figures in one of his
pictures, and we know that old St. Paul's appears in
Baron Gustave Rothschild's "Our Lady and Child, S.
Elizabeth of Hungary, Saint Barbara, and A Carthusian".
Moreover, Holbein has immortalised two Cornishmen
by his drawings "S. George of Cornwall" and "Reskimer
a Cornish Gent". Artificers too were not lacking, at
any rate in Tudor days; indeed, I have before me a seal
spoon bearing the curious Truro hallmark, that of a
pig with a bell round its neck, the symbol of St. Antony.
There was also an assay office at Tregoney, and in the
Ellis Collection at the Victoria and Albert Museum
there is a salt-cellar bearing the Tregoney mark, a
pomegranate. To-day Cornwall is famous for its two
art centres, Newlyn and St. Ives, where much good
work is being done by Mr. and Mrs. Stanhope Forbes,
Mr. Gotch, Mr. Garsten, Mr. and Mrs. Knight, and
many others; but the artists who have most successfully
interpreted the strange melancholy of its haunting land-
and sea-scape are Lamorna Birch, Moffat Lindner,
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